ITEM

HISTORICAL DETAIL

WORKS

Compaiative CONTEXT

1781 Dec?29

1784 Oct8

[Mann to HW] The sales of late have congisted of old fumniture, tatsles, chairs,
and stools, but there was likewise much blue and white china, no sets, but
some pleces oid and estimable on that account. It was impossible to
anend the sales for the crowd of Jews and upholsterers, But what will you
say to what the Grand Maftre [Fik 12] told me. that with the gold lace and
finge that adomed the hangings, chairs, and stools, ne made three sets of
plate for the table of 36 covers each witn three dozen of gold knives, forks,
and spoons for the use of the Pince. [FN 13 ‘From the finges of portiéras and all
the draperiss, were taken gold and silver threads with which three sold silver services
. for 36 pecple, could be made, and one of gold, fikewise solid, for 36 people as well

{conti, op. Cit. 6&0).]
25 231

[ManN to HW] He [the old pretender] asked leave of the Great Duke to put
a baldacchino or dias [FN 18] over his boxes in each theatre and a velvet
carpet to hang before it, [FN 19 1 which was refused, but had permission to
line the boxes as he pleased. That in the great theatre (FN 20] is hung with
crimson gamask. The cushion [FN 21]is velvet with a gold lace. Inthe other
theatre [FN 22] it is yellow domsk.  The Count is much pleased with his
distinction,
25 161

Seqt Furniture upholstered in Sikk but covared with tormal lnose covers of
Moreen

Moreen - A worsted cloth which generally was given a waved or stamped
finish. In 1836 David Bototh descrined the various finishing precesses and
types of Moreens: Moreens are plain stout cloths, of worsted, the weft of
which, in comparison with the warp, is a very thick thread, They are woven
white and then dyed of any requisite colour, but their distinguishing
characteristic is acquired in the process of Watering, by which the suface
assurnes a variety of shades, as if the cloth were covered with a multitude
of varving and intersecting fines. ...
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ITEM HISTORICAL DETAIL WORKS
GLAZED LOOKING GLASS PANELS
Conceived of affer tayout of the room, influenced by 1763/4 but with minor reductions = 1855. Restore the 1763/4 proportion of picture

intioduction of Thomas Pitt who worked with Chute 10
produce the design. Oval panels set within net-work he'd
poriraits, sold out 1842, Sant oval portraits inserted oy
Lacy W, sold Ventom + Bull 1883; rirror glass inserted
1883 - 5 for de Stern scheme.

Two overdoors:

Gold net-work with an oval framed panel over 01 and D
3, al backed by locking glass: the oval frames formed
onginally to receive a porirai, sold 1842, replaced 1855
and sold 1883; the icoking glass for the backing of the
gold net-work largely C18, the framed oval area dates
from 1883 or 1923, The overdoor and surounds cppear
1o be lithe altered from C18, apart from loss of porfrait.

The two niche in bays 2 and 4 flanking chimneyplece:
The two canted bays. frorm above the dado rail, each wall
of the bay fitted with a gilded net-work over looking glass.
The lancet-arch shaped panel ai the edge with Q
repeating pattern of quatre-foils, the parel boarded
horizontally at the bottorn, middle and at the spring point
of the arched top with a net-work pattem band forming
two rectangular frames, aranged verically. The entire
lancet-shaped panel backed with sivered 1ooKing glass.
The glass o the network appears 1o be C 18; the
rectangular panels of later {post 1883) mirncr glass.

The rectanguicr panels at present are larger than theirC18
size, With the rermoval of the pictures at the 1842 saie and
the cornmissioning of new pictures frorm.James Sant CVO
RA by Lady Waldegrave the net-work was reduced by the
dmension and the frames were enlarged.

Related schermes:
Adam's Glass Drawing Room at Norfolk House {1770s)

1764 [Feb 39

1784

1842 May 21

1855/6

[1856]

[1856>

1883 <]

1883

<1922

p? the Glazier for the Chimney, niches & doors in

the gallery, finished with looking glass 84 0 0

THE GALLERY

The side with recesses, which cre finished with a gold net-work over looking-

glass, is taken from the fomio of archbishop Bourchier at Canterbury.
Description

Toynbee Accounfs 10

THE LONG GALLERY no.24,

78 The extremely elegant fitting up of the two recesses, finished with gold
net work, over looking gikass, and most beautiful in effect; the design 1cken
from the fomb of Archbishop Bourchier, at Canferbury; eachrecess formed
of threa sides, with circular tops, 8 feef high, 2 feet ¢ wide

79 The sarme beautiiul gold net work, over looking glass. cs fitted over the
fire place, and over the 2 doors, also the carved and gilt chimney plece,

designed by Mr. John Chute and Mr. Thomas Pitf, of Boconnoch
SALE 247

New pictures commissioned by Lady Waldegrave, format larger than HW's
Picture location modified by LW
sant, the fashionable portrait painter of the moment, was set 1o paint all
the rnore beautiful of the wormen friends for the Gallery at Strawlberry Hill.
OwH 157
I did not care for the paricular style which she affected, | remember she
filed
the room, ance adormed by Horace Walpole with pictures of his friends, with
portraits, mostly by Sant, of her friends; in this way she scicd she had caried
on the original idea. The decoration and general effect of this room 1 shaill
never forget — it would, | think, have given Horace Walpele an epileptic
seizure,
NEWVILL 239
THE GALLERY.
the side, with canopied recesses, s filled with reficulated fracery over sitlver
glass, and was designed after the tomb of the Archbishop Bourchier, at
Canterbury. VENTOM &
see Dart Canterbury p 163
Further modification, probably ¢t the time of the sale and removal of the
Waldegriave pictures c

comparments to the two niche flanking the
chimneypiece.
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DADO

Gothic paneled dado fomed from lower poricn of
wainscotting. Dado rail, moulded fimber, is nailed in
place. Below, a repecting pattem of lancet arches
created by applied, moulded fimber baftens, the arches
within a rectangular frame,

Al the east wall the applied baftens removed fo
accommodate the later post 1872 heater cover.

1762 May 20

1762

{HW to Mann] ... a few weeks hence (| mean any time in July] when the
works with which | am finishing my house [FN 1] will be more
1

1M+n
advanced and the noisy part. as laying floors, and fing wainscats, at an
end, and which now make me in a deplorabie litter. 1Nz

Reinstate area of applied fracery to east wall removed
apout 1872,

1762 Aug b [HW to Lord Strafford] “Your chéteau, | hope, proceeds faster than mine.
The carpenters are all associated for increase of wages; | have had but
two men at work thase last five weeks. 35 318
1781 illustrated by EQwards
1788 ilustrated by John Carter - sketches: gilding indicated on Carter drawing.
Hurtington RB 1303468 folio
78 versc
SKIRTING
The skifing buil-up on the wainscot base. 1762 Reinstate to east wall.
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ITEM HISTORICAL DETAIL WORKS
FLOOR 1855/6 Dated 1856, aliaration of simple wide boards cnd pattemed carpet.
Parquet of contrasting tropical hard woods, four or more ehaleh
types layed with a boarder to the perimeter of the room, | 1762 May 20 THW to Mann] works with which | am finishing my house (FN 1] Stephen HELP
the field of the floor filled with a baskat-weave’ patter. To ) ) o M+ |t parguetty and sub-flooring fo inser french
each comer, a large metal plaaue inset to the parguetry advanced and the noisy part, as laying fioors, and flxm? wainscots, . heating
of steel and varicus copper clloys engraved, filled with 1765 May17  p°ihe two carpets for the gallery & the
coloured mastic and enamelled with two colours.  The Cabinet 87 19 O. Toyrbse Accounts 11
plaques represent two heraldic crests and two cyphers carpet design drawn by Carter
with Ihe date 1856. 1781 Carpet laid on boarded floor [Edwards watercotour 1781]
1784 The carpet made at Mooorields. 04784 461
The exrernely level surface sUgQests G SUb SUCIURS Of WO | 784 John Carter's two sketches - defail and room-view with detall of the carpet,
layers of sub-floorng laid in alfermnating diagonal to give Hunfington RB 130368 folic
staplity. The entire floor laid entirely laid blind. 80
1842 wmay 21  The Fumniture of the Long Gallery.
Over all the floor Is in remarkably good condition, no 16 A handsome crimson pattern bordered canpet, of the old Moorfield's
evidence of shinkage, cracks of movement within the rmanufacture, 17 yards long and 3 1/4 wide sale 238 -
sub-flooring. The surface damaged as a result of curent [18584] In the autumn she dragged old Mr, Harcourt over fo Paris to buy furniture
use. and a parquet fioor for this gallery, which she was having redecorated and
) the walls hung with crimsen silk’ owr 157

To the centre of the oom a green polyester Wilton pile [1856] LW dated 1856 from Vienna palace [MS]
carpet. 1883 THE GALLERY,

The floor is laid with polished parguet, with iniaid arrmoerial bearings at the

comers; VENTOM &

FAA1 Gailery
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OVERMANTEL

Overmantie miror with bevelled glass and painted in
reverse on the back of the plate with the arms of Walpole
surrnounted by his crest. The frame moulded timber,

The decoralive glass panel praviously thought to be
recycled from an eanier looking-glass was  probably
commissioned from Pecket of Yark af the same fime as
the heads of the windows now dispersed

The gilt net-work is formed in two verical bands, the
pattern of net-work relates 1o the two flanking bays.

The C18 format of the overmantel included a horizontal
pand of network fo the top and boftom.  The net-work
reduced {1855/6, ~ 1863 and ~1872) to cccommodate
three different portraits of Lady wWaldegrave,

CHIMNEYPIECE

The fire surround of carved stone, the opening a Tudor
arch shape, the moulded opening carved with a
repeating hexagona! pattemn. The finished surface is paint.

The upper horizontal band of shields and mouldings that
form ¢ transition from surround to overmantle has been
lost In the earty C 20.

1762
1781
1856

1863
1872

1922
=>1924

1762, with minor reductions 1856 and loss of omament ~1924-30.

Prasent overmantie frame resulis from sale of de Stemn pictures in 1923,
From 1842, complex frame shown by Carter and Edwards/Sandby
dirinished, altered three times 1856 to 72 to accommedate three different
portraits of Lady Waldegrave, further altered 1883 with removal of third
porrait and finclly af time of de Stern sale.

Chute / Pitt Design with gold net-work as extended over recesses.
sandby / Edwards view shows chimney piece, differ from

Delamont photographic view - unidentified artist portralt Lady W, either
hanging over part of net-work or reduced

Photographic view - Sant? porfrait Lady W, in oval frame, appears fiked.
Photagraphic view - Tissot? portiait Lacy W, in larger frame, o cross bar of
upper porion of overmantle.

Porfiaits rermoved, all locking glass

Probably 1927, band of ornamental shields dividing chimneypiece from
overmmantel removed.

1762-4, surround appears unaltered.

Reinstate upper
ond lower
horizontal band of
gold net-work.

Reinstate band of
heraldic shields
forming fransiion
between
overmantte and
chimneypiece.

' .
John Chute's design for the
overmmnantie and chimneypiece,
~ 1762, Lewis Walpole Library,
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SLIPS / liming and HEARTHSTONE
Encaustic decorated files, with Gothic pattern as installed
1855/6

GRATE
Cast iron grate,

1762
1764 [Feb 37

1784

1842 May 21

1855/6

1883

~1856

~1856

1763

Designed by John Chute and Thomas Pift with the overmantel;

p? the Glazier for the Chimney, niches & doors in

the galtery, finished with locking glass 84 0 0. Toynbee Accounts 10

The chimneyplece was designed by Mr John Chute, and Mr ThomasPitt of
Boconnoch,

[J Cemiorh thought it could have been possibly rermoved frorm Houghton -
appears eary C18]

THE LONG GALLERY no.24,

79 The same beautiful gold net work, over looking glass, as fifted over the
fire ploce, and over the 2 doors, aiso the carved and giit chimney piece,
designed by Mr. John Chute and Mr. Thomas Pift, of Boconnoch

81 The beautifully canved Gothic arch springing over the fire place, most
fastefully and elaborately worked, supported by two colurmns, forming an
emament in accordance with the bookcases, in the true Gothic taste, and
most perfect in design, taken from the tomo of John of Eftham, in
Westminster Abbey SALE 247
Fireplace reworked, overmantel prabably lost at this time, opening lined
with encaustic files and hearthsione removed and replaced with encaustic
tiles.

THE GALLERY,
Tne Chimney Piece is in stone, with deep recess, with encaustic fiie-jamios
and basket grate with massive brass cogs. VENTOM 6

Tile cheeks added when fireplace converted from wood o codl fire,
mouth of fireplace narcowed.

grate renewed

Presume basket Grate

F/11 Gallery
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WINDOWS
architrave
frame

shutter

sash

glazing

harcware
furnifure

Plain edge to mounted to wainscofting.
shaped to a Tudcer arch, may contain
early elements of window and further
evidence for recovering historic sashes,
Fitted in a compartmeni formed between
the structural walk and wainscot lining. A
pair of siding tfimber framed, deadl
painted, the leading edge with pull
knobs, and cafches. Missing securing bar
to fix closure.

Two vertically aranged sashes, the entire
window dividled fo five panes, above the
Tudor-arch  shaped opening  divided
centrally and subdividing to form three
comparnments. The lower sash divided
central to two equal panels.

Plain broad glass, appears 1o be modem
glass throughout.

Turn locks to top of each window

FI/11 Gallery
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ITEM

HISTORICAL DETAIL

WORKS

W Eastern most

Wi

archifrave
frame
shutter
sash

glazing

1762 May 15

1762 sept

1768 June s

1784

~1856 the new design, but frarmes of variously renewed and plain plain
glass renewed.

Paftern sash pattern derived after 1842 sale of decorative glazing,
probably dates from 1855

The C18 sashes depicted in Chute's three designs for the new south
elevation (1760 - 1) and frorm the Carter and Edwards /Sandby views as
a pair of sashes, aranged vertically. The upper sash divided in nalf, the
upper shield-shaped portion of glass with a decorative sefting, see giazing,
and the lower half divided into thiee rectangular panes.  The lower sash
dvided info six panes, 3 x 2. The mouldings ilustraied by Edwards/Sandoy
follow precedent on sunviving window in Green Closet.

The decorative glazing of the C18 scheme was resiricted to the upper 1/4
of the window, arranged in a shield-shaped compartment within the upper
sash. The field of all five panes was composed of a mosaic’ of painted
glass in yellow and crimsoen, a substancial portion of which survives ot the
Lewis Walpole Liprary, Farrnington Connecticut, A sefies of heraldic shields
was set inte each window which were described and depicted by William
Cole (1762) and described again at the Strawberry Hill Sale 1842.

The variation of the shields is given for each window.,

‘P Peckitt of York for the five painted

tops of the gallery windows & the yellow Star

in the ceiling of the Cabinet 34 14 0 Toynbee Accounts ¢
In the: First Window at the Bottom of the Gallery, in the Gothic Work at
Top are these 4 Coats. Ist. Sable a Lion rampant Or, crowned Argent inter
3 Battle Axes Argent, Handies Or. for Shorfer. 2d. Party per Saltire & an
Qrle, Sable & Or, all counterchanged, for Shorter aiso. The first coat was
given by King James the 2d as Mr Walpole told me, 1o Sir John Shoter, Lord
Mayor of tondon in 1488, for receiving the Pope's Nuntio in the City. 3d.
Argent, ¢ Salfire A pure inter 4 Griffor's Heads coupe pate fiche sable, a
Crescent inter two Roses. Or for Birkenhead.

[HW to Cole] | had no windows, o frames for windows buf what | bespoke
on purpose for the places where they are. My painted glass was so
exhausted, before | got through my design, that | was forced to have the

windows in the gallery painted on purpose by Pecket. 1145

Toynbes Accounts 114
THE GALLERY

In the windows, by Peckitt, are all the quarterings of the family.
Deascription

Remove 1855 sashes, store for reference.

Reinsiate HW period sashes and decorative glazing
based on glass fragments at the Lewis Walpole Library
and Cole's description and illustration of the heraldic
shields.

Fragment of Tnosaic’ pattem
glass from the gallery now at
Farmington Conneticut.
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ITEM HISTORICAL DETAIL WORKS

1842 May?21 lot 42 [actually 45)

45 The beauiifl old stained glkass at the top of the five windows in the
Gallery, which includes all the guarterings of the Family of Walpole, veryrich
in colour, and embelished by a variety of fine old mosalc glass, the size of
each, 3 feet & inches wide by 1 foot 6 inches high.’
30 00 Toynbee Accounfs 114
SALE 242
hardware  shutter hardware C18, 1762/3; window lock. post war.
furniture
As W1 W2 AsW 1 but
architrave
frame
shutter
sash
glazing

1762 May 15 'p° Peckift of York for the five painted
tops of the gallery windows & the yellow Star
in the ceiling of the Cabinet 3 140 Toynbee Accounis 9

1762 Sept In the 2d Window from the Boltom of the Gallery, are these 4 Coats, st
Argent a Fesse Inter 3 Crosses Patriarchal of Cross Crosselets
[coats]
fiche Gules, for Crane, as | suppose, for there is sorme confusion in my
notes as | had made it @ cheveron for a Fesse, 2d. Vert, a Sattier Or, for
Le Hunt of Suffolk. 3d. Argent on a Fesse engialied inter 3 Escocheons
Gules, 3 mullets pierced Or, fro Bacon. 4th Or a Cheveron Ermines inter
3 Leaves Vert, for Burwell, | think In the Glass it is a Fesse.

1768 Junes [HW to Cole] ... | had no windows, or frames for windows but what |
bespoke on purpose for the places wherg they are, My painted glass was
so exhausted, before | got through my design, that | was forced fo have
the windows in the gallery paintfed on purpose by Pecket. What scraps |
have remaining are s¢ bad, | connot make you pay for the carmage of
them, as | think there Is not one whole piece.... 1 145

Toynbee Accounts 114
hargware
furniture

F/y/11 Galery
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ITEM HISTORICAL DETAIL WORKS
As W1 W3 AsW buh
architrave
frame
shutier
sash
glazing
1762 May 15 B Peckitt of York for the five painfed
tops of the gailery windows & the yellow Star
In the celing of the Cabinet 34 14 0 Toynbee Accounts 9
1762 Sept In the five windows of the new beautiful Gothic Gallery, at the Top. in
each are 4 Single Coats or Crests, belonging 1o the Family of Waipole, &
quartered by them: they were painted by a man at York & begutifully set
in mosaic of varous colours & cost Mr Waipole 35Ib.  In the middle
Window are only the single coat of Walpcle and two crests on the sides.
& motio at Bottorn, Far qua senfiat, Or, on a Fesse infer two Cheveronels
Sable three Cross crosslets Or, & @ mullet argent under the upper
Cheveronel for a Difference of the 3d Son. being the proper anms of the
worlhy & ingenious owner of this House. The first Crest, is a man's head &
breast proper, on his head a Coronet Ducal Or, & from it issues a Cap &
Tassel ot the End of it, & bending towards & over his forehead, Gules, on
the Cap is a 5. Catherine's Wheel Or, being the proper crest of Waipole.
The other Crest is a Griffon's Head & Neck Sable, Collar Argent, winged Cr,
being the: Crest of ... [Cole’s ellipses]
1768 Junes [HW to Cole] ... | had no windows, or frames for windows out what |
bespoke on pupose for the places where they are. My painted gkass was
50 exhausted, before | got through my design, that t was forced to have
the windows in the gallery painted on purpose by Pecket. What scraps |
have remaining are so bad, | cannot make you pay for the carage of
them, as | think there Is not one whele piece,... 1 145
Toynbee Accounts 114
hardware
furniture

FNT Galiery
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As W1

W4
architrave
frame
shutter

sash

glazing

1762 May 156

1762 Sept

1768 June b

1775 June @

hardware
furniture

AsW 1 but

'p° Peckitt of York for the five painted
tops of the galiery windows & the yellow Star
in the ceiling of the Cabinet 34 14 0 Toynbee Accounts  §
In the 2d windows from the Top [of the galiery] are these 4 following
Coats. Gules a Sdfier engrailed Argent for Siderston.  2¢, Vert a Lion
rampant Or, for Robsart. 3d. Azure a Cheveron Inter 3 Crosselets QOr for
Calicot. 4th Barry of 6 Qr & Azure a Bend Gules over all for Gaunt. viz:
Gibert of Gaunt, as MrWalpole wiote it In my Paper: but by my MS Book of
Hercicry they belong to Gaunt Earl of Lincoln; & those assigned there for
Sir Gibert de Gaunt are thus blazoned, Bary of 10 Or 7 Gules 3
Escocheons Ermine. So query.

COLE1702 7837+
[HW fo Colg] ... | had no windows, or frames for windows but what |
nespoke on purpose for the places where they are. My painted giass was
so exhausted, before | got through my design, that | was forced 1o have
the windows in the gallery painted on purpose by Pecket, What scraps |
have remaining are $o bad, | cannot make you pay for the carmage of
them, as | think there is not one whole piece.... 3 145

Toynbee Accounts 114
[Cote to HW] These are the same armns which are in your second window
of the gallery at Strawbemy Hill, which aie the very same with those of
Gilbert de Gaunt, Earl of Uncoln temp. Henry 1l [FN 13] who was C
benefactor to Spalding Abbey near Whaplode, from whom, pernaps, as
was not unusucy, the farmily of Whaplode, form alliance or descent, might
take the same bearing... 1 378
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